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1.Introduction

In Dresden, Germany, in 1692, a curious book appeared titled Der Orientalisch-Indianische
Kunst- und Lust-Gartner, translated as "The Oriental-Indian Art and Pleasure Gardener”. It is a
richly varied account of a gardener's journey to the Far East. Its author, the German Georg
Meister, was a gardener by profession and he is the first European garden specialist to report
extensively on gardening in the Far East. His specialist information is not found in any other
contemporary European source. Following my earlier article that introduced Georg Meister and
his book, the present article focuses on Meister's Chapter 11 on gardens and reconstructs some
aspects of garden technique in Nagasaki at the time of his visits [1].

Meister, Georg, (1692): Der Orientalisch-Indianische Kunst- und Lust-Gartner ... Dresden/ In Verlegung des
Autoris, druckts Johann Riedel/ Anno 1692.

Meister went two times to Japan, both times privately employed by his countryman Andreas
Cleyer (1634-1698?) who served as the V.O.C. director of the Dutch trading post on Dejima.
They staid in Dejima from August 7, 1682 to the end of December, 1683 and a second time
from August 30, 1685 to November, 1686 or little later, again the departure date is not precisely
clear. A lot of information that Cleyer and Meister gained on Japanese horticulture and gardens
reached them through the licensed Japanese interpreters, who were attached to the Dutch trade



mission. They also must have made small excursions, accompanied by Japanese, to collect
plants or visit gardens. At both stays on Dejima Cleyer made an official visit to the Shogun in
Edo, but Meister did not join these embassies [2].

2.About Japanese and Chinese Gardens

Meister presents his information on gardens as a general story giving his Chapter 11 the title
"About the ornamental garden making of the Japanese and the Chinese and what is related to
that" (Von der Jappaner und Chineser zierlichen Gartenbau, und vvas dem anhangig). Some
sections that interest us at this point are quoted here in an English translation with a comment.
For further reference, the original German is given here as illustration. The chapter begins as
follows:

"...Here I add with justice how the Japanese and the Chinese build their gardens and decorate
them, not with beautiful sculpture, but with rocks. These people can't imagine a greater delight
than to have large rocks in their gardens, which were not placed there by Nature but were found
by them and then moved. These rocks and pleasing stones, are taken from some place, and then
transported to another place or garden, without suffering any damage. These stones serve them
instead of statues made of marble or alabaster. They also are accustomed to erect a large rockery
(hohe Klippen) in the middle of the garden. This is then done as follows: they make a large soil
mound and place, starting from the bottom to the top (von unten bi3 oben an), all kinds of
stones on it: stones that are partly covered with moss, or otherwise beautifully shaped by Nature.
It is done in such a way that even a thousand Europeans who haven't seen it before, would think
that it was God and Nature and not the hand of man that created it. They also know how to
divide these rockeries artfully (artig von einander spalten); there then they have all kinds of rare
grottoes, holes, ravines and passages, out of which they have water fall as in nature..."”

3.1. Nagasaki’s Temple Gardens and Meister’s Text, Daion-ji

In Nagasaki's temple quarter Teramachi we find a few gardens that illustrate Meister's text.
Daion-ji is one of these, it is a Jodo-shu temple subordinate to Chion-in in Kyoto. The
impressive architecture of Chion-in is described in many a contemporary travel log as each
two-yearly Dutch embassy to the Shogun in Edo had to visit Chion-in to pay respect to his
ancestors enshrined here. In Nagasaki as a courtesy-preparation before visiting Chion-in, the
embassies must have visited Daion-ji. Temple records exist from the early Genroku-period on
and should give more information on the 1680's when Meister was in Dejima, but were not
checked for this article. The garden of Daion-ji is found at the back of the buildings and is of a
peculiar construction technique. In the soft sand stone of the hill side behind is carved out a
staircase, on the right side of which is a mini gorge where water comes down with a refreshing
sound. An old, historic lantern also of sandstone, partly crumbled because of sandstone
dissolved, stands besides the lower end of the staircase. The waterfall is in part also carved from
the soft bedrock where slits are made that split the stone apart, suggesting Meister's wording
artig von einander spalten. At least it looks like man-made, but to be correct, the slits could also
have been the result of erosion processes of water.
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The waterfall is further enforced by the adding of other large stones of a kind of mineral that is
seen in the streets all over Nagasaki. At present there is no clear date for the construction of this
garden, the front part was renovated recently. It is not impossible that this site, probably already
with a garden, was visited by Meister. If there was some garden construction present, the most



feasible technique will indeed have been to cut and carve into the soft bed rock, supported as
little as possible by the more laborious bringing in of soil and rocks. The same mix of
techniques of carved bed rock and placed stones brought from elsewhere, is seen in some other
Teramachi temple gardens.

Information on this construction technique typical of Nagasaki could have reached Meister
through the interpreters or Europeans having visited it, perhaps he even had seen it done
himself.

Meister's text continues as follows:

"...They also have all kinds of basins into which water runs: round, square, oval, and such. In
these basins they keep all kinds of fish, above all small ones that shine like gold and glitter like
silver. Maybe half of the surface of the basin is covered with green plants of all sorts, plants that
in nature usually would grow in this kind of pond or body of water..."

Goldfish were imported several times from China, and centers of breeding existed in port cities
like Sakai and Nagasaki for shorter periods before a nationwide popularity made for a lasting
introduction in the eighteenth century. We find goldfish mentioned in Japanese records as early
as the mid-fifteenth century. Oda Nobunaga (1534-1582) had goldfish in his garden in the
Azuchi Castle and with Meister's records we have another puzzle piece of the early goldfish
history of Japan.

3.2. Kotai-ji
Following Meister's remarks on garden basins a section describes some garden making
techniques that apply well to the gardens at the temple Kotai-ji.

"...If the mountain doesn't supply water, then they supply it with pipes that are laid out in such a
way that the water runs down through all the stones and rocks.

In the large rocks and stones they have round or elongated holes, a foot deep, that are filled with
earth into which they plant little trees in their manner; sometimes it are trees that bear fruit, but
mostly it are plants with all kinds of beautiful and fragrant flowers. Also all kinds of bulbs,
which are a rare and pleasant sight. When one flower fades, already the next one is coming out.
Hollows are also carved in all the rocks and all kinds of figures are placed there; out of the
heads of these likewise grow and blossom trees and flowering plants, or the figures carry large
round pots, out of which bloom various beautiful flowers. They also have statues in the
conventional sense, sometimes set tightly to the rocks, and others around which it is possible to
walk. In the ravines and grottoes they have all kinds of painted idols as well as other images.
Also in the rocks are round holes in which they put bird-nests containing eggs, while others
place eggs made of porcelain in them. They take these nests from the birds that nest in the forest,
because these look much more natural than those made by the industry and hands of man..."

The temple Kotai-ji is found next to Daion-ji. The Soto-Zen temple Kotai-ji had been the base
of Ittei Yuton (1562-1659). His name lttei is written the characters ichi and niwa, "one-garden”.
Ittei was a most important priest/politician who had been called to the Fushimi Castle in 1615
by Shogun Tokugawa leyasu himself. The Shogun asked to convert the Christians among the
citizens of Nagasaki to Buddhism; it must have been leyasu's idea to control Christianity from
within. Reportedly Ittei made many converts, but from the start he was allowing for an element
of Christianity in his teachings. His temple Kotai-ji (written with different characters than at
present) prospered. After the Shimabara revolt in 1637 and the more severe and general



prohibition of Christianity that it engendered, Buddhist priests were asked again to convert
Christians to sincere Buddhists, but under Ittei's followers much Christianity remained hidden.
Ittei lived up to a high age, and remained of interest to the early Edo period power elite and this
must also have been because of his profound insight into the hidden structures of southern Japan.
In 1642 he met with the third Shogun, Tokugawa lemitsu and had at the end of the summer an
audience with Empress Meisho in the Capital Miyako receiving a high priestly rank, the Purple
Robes. The Empress had just that year started the construction of her palace that had a
geometrically designed flower bed garden with lawn from the next year on. A garden pavilion
overlooked a straight canal [3]. It is tempting to suggest a hearsay influence of Western (Dutch)
garden art, through information brought by Ittei. After his return to Nagasaki the characters of
the name Kotai-ji were changed into the present ones with which it was also written in the
statement that went with the bestowing of the Purple Robes. Now lIttei was a high-aged and
respected priest, and an acceptable politician to all parties. He founded many a temple in the
Nagasaki region; one of these was set up with donations from two Dutch interpreters. After
Ittei's death Kotai-ji remained a temple with an interest in Western learning that accompanied
hidden Christianity. Meister was a compassionate Christian and the interest of Kotai-ji in
anything Western could have formed a base for mutual interests.

3.3. Kobayashi Kentei and Kotai-ji

Kobayashi Kentei (1601-1684) was the most important disciple of Hayashi Kichiemon [4].
Master and disciples were all versed in astronomy, geography and arithmetics, sciences that
were imported together with Christian teaching. Hayashi was arrested in 1646 on suspicion of
being a Christian and, loyal to his master, also Kobayashi underwent imprisonment with labor
for 21 years. Once released from prison in 1667, he started teaching astronomy and Kobayashi's
Nigiryakusetsu, based on a Jesuit textbook, became a standard on Western astronomy in his
time. The rest of his life, he lived in Kotai-ji in return for his donation of a set of Rakan statues
[5].

A major renovation of the temple's garden took place on 1683 when the statues were placed. It
is the last year of Meister's first visit to Japan. According to the iconography of Rakan there
should be sixteen in a set, but at present six are still in good shape and can be seen in the garden
at the back.

Further up the hill in the temple's graveyard is found the elaborate grave stone of Kusumoto Ine,
the daughter of VVon Siebold and his Nagasaki love Otaki. The modest stone of Otaki stands
beside.

Kotai-ji has two gardens. One is a small pond garden with a small islet on which a Buddhist
figure is placed. An arrangement that suggests a waterfall can only have running water if it is
brought there by pipes. Meister mentions this artifice. The larger garden of Kotai-ji is also a
pond garden, deeply caved-in in the steep slope of sandstone bed rock at the back of the temple
buildings. The ground water that the mountain gives at this point is retained in a nice pond with
an island; stepping stones crossing the water are well-laid, a bridge is less pleasing to the eye. In
the farthest corner water falls down the slope. Six old Rakan statues, about a meter high are set
all over the garden.



